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Transmedidcia a preklad derékd |
Sundmarkom, 2020) a Sounds Victo
rent, 2021).

V Detskych obrdzkovych knihdch: Umenie
X pravania pribehu definuje Martin Salisbury a
zite v Szegede v Madar- le obrazkovu knihu ako médium, pre ktoré je char
lu, body studies, 2enske ké konkrétne postupné vyuZivanie predstavivosti a to 2w
ne v tandeme s malym poétom slov potrebnych na t
ratury. Medzi jej publlkd. sprostredkovali vyznam, co dobre rezonuje s popisom ko
erland (2016), Bo- | su od Willa Eisnera, ze komiks je postupna umehl:ﬂ [
a Essays on Feminist | Ktoré vyuZiva obrézky umiestnené v uréitom poradi tal
2. graficky rozpravali pribeh a prenasali informaciu. C
'knihy rovnako ako aj komiksy rozpravajd M
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Medsiviratet. symptn BIB 2021 " Auna Koy

rozmanitostt interpretaci tychto vynimoZne hybridnych a fle-
kibilnych forlem rozpravania, Obrizkové knihy ako aj komiksy
sU sko vyznamné nastroje kultGrneho s (vizusineho) gramot-
ného yrdelvania deti 5 misdeze - aj ked kedysi boli povalo-
vané za pedagogicky vyhodny zalistok smerom k seridzne-
muy Litaniy, neskdr boli kritizované ako konzumné a ako nie-
o, to odvadza porormost miadych titateloy od skutotnych

 Wisburyho, Stylesa a aj Eisnera mali obrézkové knihy a komiksy

 Vjeho ruke, Pove

udineho zobrazenia, aby zrubili rodeoys 4
ce, aby 8 hrall s paradoxmi prindsajicin o, -,
chické obsahy, lozofické dilemy  exitens s
viditefne infantilnej forme, do ktorej yiay Mbk;‘w,

e,

pri
obrézkové komentire » Hiadaji od Ciateroy 5.

mi, aby sa z00va pozreli a prehodnotili to, sy, xf b
mych a injch, e
Gabor Wady a Zsombor Wady vytyorili Obrazkey

ku Gyerekszem (Pohfad dietata), ktorg ilustroyal; Mary,
kécsova, Knizka je svojrazna: napisal ju otec 5 1, Mt
vulny text sprostredkoviva myslienky diefats 5

zaloZené na tej istej skGsenosti z detstva: rastice Gsii, 5
rodenecki rivalita, hadky s rodiémi, priatelstyo, prys lisy
Zlomené srdce, Bifokélny pohlfad pondka ¢itatelom detgy
rebelujaci, sponténny, kriticky pohlad na dospelého 3 1,
talgicky, retrospektivny a melancholicky pohlad dosgeis
na dieta, ktoré sa navzajom doplfiaja a protiretia si a nans
jom sa v nich odrézaju vieobecné ludské tisby a staros
llustrécie sa menia z pocitu déja vu na jamais vu prosies
nictvom vizualizacii podobnych komiksom: niekedy buble
s myslienkami formuluja pradenie mysle (vyjadrujice e
ny incident na strane dietata: Leonard sa so mnou v ¥
ke pobil. Tahal ma za vlasy a chumét z mojich viasov x
dal som mu,
5i ho. Leonard je zly! a celé sa to

]
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Medsinirotné eympirion BIE 2021 M Arna Kiroky
B

s chronologicky zoradené, sa ako Casti sna, ktoré si Citatef Vydavatelstvo Csimota z0falo so wojou sériou dizapno-

mbie prezerat, ked chce a ma na to chut, | vjch knih, ktord vy¥la po roku 2010, velky Gspech: na tyor-
be tychto obrazkoviych knih v malom forméte (12cowi 2em)
bez slov pracovalo niekofko grafickych umelcoy, ktori pre-
kreslili vzhlad klasickej rozpravky svolim viastrgm Stflom
a podla svojej kreatfvnej vizie. Paf roznych Wustritorov sa
venovalo jednému pribehu a poulivali réznu vizudinu réto-
riku, aby vytvorili jedineéné svety pribehov, ktoré ystupova-
li do dial6gu s daléimi. Multiplikiciou reagovali na rdzne ori-
ginalne verzie klasickych rozpravok. Nawrat Gstnej tradicie
rozpravania rozpravok spbsobil, Ze hlasy Perraulta (wylepie-
né dnednymi ilustraciami od Dorého, Cruikshanka &l Disney-
ho) st doplnené tymi od rodi€ov, ktori éitajs 2 hrajl roz-
pravky pre svoje deti. V niektorych zvazkoch st prekresie-
né rozpravky lahko dostupné pre Eitatefow, pretoZe si 2re-
dukované na tie najzakladnejéie vizudine kody € zapletkove
komponenty. Podobne to je aj pri obrazkoch od Warii Lava-
terovej pre dospelych milovnikov umenia, ktoreé st Ziozene
ako harmonika, Citatelom pontikaj( strieborny bod ako Po-
poluéku spolu s modrymi ovalmi ako jej paputami a Cierny
mi épliechancami, ktoré znazorfiuji popol z ohniska. V ob-
razkovej knihe od Katy Papovej si tri prasiatka znazorne=
né ako Felatinové fazulky, velky zly vik je éokoladovy kolacik
a ich dobrodruzstva sa odohravaji na Einskom tanieri, kiony
predstavuje ¢arovny les a draidi tak infantilng predstavivosf
o hodovani. Tibor Karpati poutil este minimalistickejSie ¥
suélne narativne tvary, ked prerozpraval pribeh o Cervensian
¢iapocke v pixelovej grafike pripominajicej vizudiny ]
staerh;noCHaCovthrnaw‘CdrorOZpravkyvychédzal .

ti z geometrickych tvarov (niekto by si to mohol spojit §

f bokymi zakladnymi Strukturalnymi komponentami

i hu typickymi pre ruského folkloristu Viadimira :

: Emese Révészova hovori, dramatické napdtie 2droja
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oné franfou, Ktor prindia abst raktnd pred
archaickaho odkazu pribehu
acove] hry, ktory ohranicu:

pribehu je uvoln
stavivost a prekvapivy kontrast
5 novym formatom dizajnu pocit

jo pixelove scény v komiksovych paneloch tak, aby vytvorll
virtudlny hraci priestor, v ktorom dochadza k interakell me-
dei rorpravaimi pribehu a postuchacmi pri (znovu)objave:

vani starych a novych vyznamowv,
Intermedidlne nara¥ky a spojenia su stratégle, ktoré sa

Casto poutivaju aj inde.

MOry - Co nas Dt spomaliv, zacihe

alebo mikroskopicka detaily ’;?:t:;;':ﬁ:l‘ :l "**!mm
kach, Nazov jo nezmyselnd skladiy, il:‘): :‘m ”':l.
vajin, ked kofom treba uicit simep: "W; htqr’u i ':
VypUELANTe vy2namav vytvarenyely ﬂﬂvuu; 0 vy
vyhoval nag antropocentricky pohfad . i, mmm.:

tvom spoznavania patencialu vedjompe ‘?::bh N
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e liniy 1

zerd si velké mnoistvo obrazkov a textoy, tog , ako b
la. Citatefovi to chvilku trva, kym si uvedom;, s v%im
myslenej priestorovej hre, ktora sa v knihe odon b bra.
~ viastnev hlave tejto fiktivnej postavy a svedkam; toho :
~ fantaziruje o Citatefloch, ktori sa stavaju fiktivaymi poc.

~ mi a rozmys3laju o postavach v a mimo hranic knihy - Bix
ktory vyzerd ako pes a jeho vymysleni priatelia, kioryes .
on néjde, tava, ktora vyzera ako koA, prasiato, kie
ako krokodil, opica, ktord vyzera ako hroch 2 3 2,
'sa moiu stretnut v nekonecne.

‘ Crossover Fiction. Globol oria Histores ¢
hni. €56, nye! Budapest: ISBNSocks 2020
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vatiety of interpretations of these uniguely hybrid and i e s e ;
flexible narrative forms.! Both picturebooks and comics ‘ ok s 138 <
function as significant instruments of children’s and youth ]
culture and (visual) literacy learning = albeit the former are

traditionally regarded y beneficial gateways

| {
|

fl ned into spectators to look again and revise their customa-
~ ry ways of seeing themselves and others.

Ivddy and Zsombor Ivédy’s picturebooklet Gyerek-
Child’s Eye View) illustrated by Mari Takécs plays with
ress in a peculiar way: co-authored by father and
olyphonic text places side by side a child’s and

g pains, sibling rivalry, conflicts with parents,
o, heartbreak. A bifocal perspective isin-
s as the child’s rebellious, spontaneously
dult and adult’s nostalgic, retrospecti-
@ child complement and contra-
their gazes mirroring one another
res and anxieties are also surfe-
etween déja vu and jama-
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it me. He pulled my hair and a lock of hair got stuck in
ﬁﬁ_lmdh;mmgiveitback,buthetook it away, and
st it Leonard is evil!” enhanced by pertinent questions
on the adult side “If something gets torn out of someone
4ill it live longer with the other?”), elsewhere sequential

Mupmss the passing of time (to wor‘u.ier “Why tt?e- H9-8-5-95-0-5 9894
e is Christmas only once a year?), or familiar figures like T YTy
Superman toy with |||-u§ory |dennﬁf:atory posmops, norma- ::: ‘: a z:: _
tive ideals of masculinity and fragile selves (asking “When bt ..
1grow up will 1 have to learn how to be afraid?”). The pages *+e e +44
capture fleeting ideas in a non-chronological, non-linear or-
der, like dream fragments they can be browsed at the rea-
ders’ will and whim.
I Csimota publishing house had a sweeping success in
| the 2010s with its design book series: in these small for-
mat (12cmx12cm) wordless silent picturebooks several gra-
phic artists were invited to reimagine the same classical fai-
ry tale in their own style and creative vision. The five diffe-
rent illustrators commissioned for each story used different
! visual rhetorics to create unique storyworlds which enter
~into dialogue with one another, while — by multiplication —
~ theyalso echo the various ‘original’ versions of the fairy-ta-
~ le classics. Through the revival of the oral tradition of the
- fairy tale genre, the voices of Perrault and the Grimms (en-
- hanced by Doré’s, Cruikshank’s or Disney’s by-now classic il-
ations) are complemented by those of the parents who
‘out and perform the story for their children. In several
s the reimagined fairy tales are easily accessible to
rs because they are reduced to the most elemen-
codes or plot components. Similar to how Warja
dion-fold abstract ,imageries” for adult art- )
d to ‘read’ a silver dot as Cinderella, superpo- as cinders of the hearth, in Kata Pap’s plCtUTEbOO_k the t
s blue ovals as her slippers, and black splatters | little pigs are represented by jelly beans, the big bad

-

+

v
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ry about the desire to escape from the m addening ki
city life to an imaginary rural landscape where we el
find our inner peace. The wordless mage sequenca

ons 33 3 picture repart made up of photogr Iphic §

tlike drawings of a horse-drawn sleigh ride in the -
countryside. Each panel captures 3 moment whm
stops and is freeze-framed for an etermity. Qur e i
rected at insignificant counter-spectacies like the chans
light and shadow; the movement of the horse, op n.
king of the camera - inviting us to slow down, cherishie
tal perspectives or MICroscopic details, and emm
rhythm of the sleigh ride. The title is 2 nonsense worde
posite drivers use to address their horses whiie ung the
directions: it can refer to the emptying of “"M}PM
anings, can call to surpass our anthrogocentric worlds
by recognising the mutually enriching potental of intas
ges belongings nested in qur natural :f‘wcr'c'edness.
can 3lso function as 3 tongue-in-cheek allusion %
stubborn and futie insistence to direct the path of our e
and control our destinies.

Scanned with CamScanner



b

e 11 11 Ui gt ool ths viselval vttt T WS
Vi {i fuleegrmel Eheetiggh bl vities &f i ™
(st reilion, wirristrms thaine abet i A
{16 BRI I it bidbiddes araund
rd’ handle e eeting glakal palitteal ese |
af aur lives This catharels i Groask iagedy’s
of fhis tstrrn @ cambilratien of iy, font, s
At Caus by WItHEGIIE NEtasin « G
cafnition of the precarity of il livieg
apen e, (e arily anewer (@ (e s
e cannot tell wht will haggesn; and K
il respone 1 e meanmnglee M '
thies Glrngest possibile g with e
el over s lustratiens &
while an the final pages fed Rands
printed text and spanfifg GVEF MVet
GUERBSES pralf averfiauing the i

i

gy Dragoman's short s1ory
sense of the unpredictabi
fyuman burden of 6ur vl

mprovisation and
music Imp ging ta be seef and appreciated by

A nyiilfermafil ity (The rahiit e il
illustrated ty Andras Daniel 16 & #
identity erieis, the experiancs of disem

n inta self-dis h
of viglt::tgﬂha'“ drawings ally 15/ faels to b6 tapies whieh feser ’
£ gic intensity of cent uncertainties, However, the Btok =
« deals with ghtly neurotic, super sensitive and seff:

who looks like & rabbit it ritifie

winy beeyond the simple thematization of
by virtue of the strategic smployment
cal device of metalapsis. Metals
a6 the breaking of the fourth

transgresses ontologieal boundaries et
ok out’ from the e, 16 address fead
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the motivations that inspired its creation, but aythor
clearly associated with visual creativity, (“There i no esea
pe from your physical form because everything e e
drawn here.”) The creature is endlessly looking for 5 &-r
tion to find himself, he is pacing up and down in the
watching and reading the multitude of pictures 3nd o
spiralling around its figure. It takes a little while for the e
ader to realize that in this elaborate spatial play performes

ming fictional characters, and speculating about how § 3
res in and outside of the book’s boundaries - the rabbit shy
ped dog and the imaginary friends he eventually finds, 2 &
mel shaped horse, a pig who looks like 2 crocodile, 2 hig
po-like monkey, and the reader too ~ could meet in infinit
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